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IP C1-2-3| SyllabusApril 10-20th,2018 | Theme: The Figure 
 

Workshop Title: Protagonist/ Antagonist: the role of the Architect as a social actor. 

Instructors 

Names Emails 
João Borges da Cunha 
Cláudia Oliveira 

borgesdacunha@materiart.org 
claudiaoliveira@materiart.org 
 

 

Workshop Information 

Thematic Description 

Right in the incipit of his essay Figura, precisely on the very concept of figure, the remarkable comparative 
theoretician, Erich Auerbach, states: "Originally figura [figure] [is] from the same stem as fingere [feign/ 
pretend](...) (Auerbach, 1984: 11). Therefore, to figure and to impersonate should be faced as twin actions. 
The act of feigning, despite its societal and psychic implications, which makes it morally deviant, is no other 
than a modality of making things fictional and, furthermore, performing self-fiction, either by revelation or 
alterity. 

The relations between the figural and the fictional go, from the onset, deep into the theory of representation. 
It means that something acts and exists in the place of something else. Or rather, for the sake of something 
else. This kind of existence in the form of a makeshift can under its high-profile be invested with the notion of 
the symbolic, and under the lowest, of its form as a paltry copy (a pastiche reproduction). 

These two representational devices are quite common in the field of Architecture. In the first case, think for 
instance of a cross in the setting plan of a church ground. Or, in the second one, face that same cross carved 
in a stone tomb as if it were made of wood. They both have figurative values. 
 
However, positing oneself within the debate that unabashedly devastated modern art, about the non-
figurative against the figurative, you might agree that, in the example above, the former is on the side of an 
abstract figuration, whereas the latter is on the side of a mimetic one. 
 
All this theoretical plot is likely to be a truism, the subject of which is the architectural object itself. On the 
other hand, regarding to the subject of Architecture, in the sense of the individual engaged in exerting his or 
her subjective mind and perception in the field of Architecture, things become not ever so simple. The one 
committed to employ all the historical and traditional knowledge within this field, although attentive to its 
vernacular aspects, can undisputedly be described, in the way Adolf Loos has told of an architect, as mason 
who has been taught Latin. 
 
Under this formulation it strikes as an absolute evidence the fact that the figure of an architect bears within a 
sort of a split, leading to a double personality. That is, the true architect starts by being someone who is 
actually someone else. In this sense, he or she acts as an actor. 
 
This duplicity of duties is of the utmost recognition in the Architecture's milieu: whether as an artist or a 
technician; whether as a thinker or a maker; whether as a space designer or a land planner; whether as a social 
agent or a political man or woman; whether committed to the formal integrity of his or her oeuvre or attuned 
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to the lively use of his or her ideas; whether as an author or a disciple; the figure of the Architect is this mirror 
of this joyful division. 
 
Moreover, considering the poetical cravings of the figure, it comes into the bargain the poet's complex, 
synthesized by Fernando Pessoa, who stated: «The poet is a pretender./ He pretends so completely,/ that he 
even pretends that it is pain/ the pain he really feels». 
 
Therefore, a question is raised: which one is the actual architect, the actor who takes for him or herself the 
role of another? Or is he or she a most truthful one when confessing him or herself their own feigned [figured] 
pains and odds. 
 
That's when figure and persona do meet. 
 
This workshop aims precisely to explore this dramaturgic and pedagogic plot of the architect as an actor/ 
actress and the architect as a poet. 
 
However, in contemporary societies, you can translate both figures in a more operative opposition, which, 
regardless of which side you choose to place either of them, it can be simply put as the hero/ heroin (the 
protagonist) vs. the anti-hero (the antagonist). 
 
Despite the positive, or the negative, aspects the two can embrace, you just start by asking, what are the 
manners, which are the tools, who comes befitting the protocol of the architect that can to be taken for a 
hero? Bringing the discussion to the forefront, you can conceive him or her as someone righteously dealing 
with the economic system of demand and supply, well introduced in the world of contests, likely looking at 
the territory as some place where an architectural mark should be due erected, paying a homage for whatever 
reason, the past, the power, the people, the new. In this case, let's suggest: his or her emblematic element is 
the tower/ column as a symbolic device of the power. 
 
On the other hand, you'll also find a heroic figure in the architect that interprets a place and that reads and 
breaths one local spot as a sorcerer, owner of a natural gift which empowers him or her to talk through the 
signs of a place as using some sort of a magical language. His or her partner in drama is the Genius Loci (the 
genius of the place). How does a heroic architect speak to and of the gods? Definitely a topo-teller. In this case, 
let's suggest: his or her emblematic element is the skyline as a symbolic device of the atmosphere. Therefore, 
he or she becomes a companion of the gods and intents a place in the eternity of landscape.  
 
You can find, against the grain, all other sort of activities in which an architect can engage compromising his 
or her own prestigious reputation. He or she becomes then an anti-hero/ anti-heroin [an antagonist]: 
1. the architect in a low-profile role, nonchalantly grabbing hold of all strategies not to impose him or herself: 
through participation in the communities, through self-construction, through the negation of all the star-
systems around the professional, or even the image of a successful individual, who strives regardless of the 
most unnoticed of the atrocities: poverty 
2. the architect as an outcast: someone condemnably doing what is useless and underrated, an ornamentalist. 
In this section it will be experimented the exercise of two different historical infamous purposes: sharing living 
places other than apartments and ornamenting the building environment other than exerting the principle of 
coating [Das Prinzip der Bekleidung (Loos: 1898)]     
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Workshop Materials 

Students should bring the listed materials. 

 Material 1: devices of self-registrations: photography or drawing. 

 Material 2: personal computer 

 

Workshop Schedule 

Day (DD/MM/YY) Activity 

Day 010.04.2018 Workshop Opening | Ice-Breaking Activities 

Day 111.04.2018 The Protagonist: designing the tower and the column 

Day 212.04.2018 The Protagonist: the topo-teller, designing a skyline. 

Day 313.04.2018 The Antagonist: Other ways 

Day 414.04.2018 The Antagonist: Outcast 

Day 515.04.2018 Placing the Tower/ Column 

Day 616.04.2018 The sharing Tower/ Column 

Day 717.04.2018 Adorning the Tower/ Column 

Day 0    18.04.2018 Exhibition | Workshop Closing and Certification 

Day 0    19.04.2018 Short trip to Cappadocia 

Day 0    20.04.2018 Cappadocia | Closing Party 

 

Additional Information and Resources 

Click here to add text. 

 

Details of Organization Team (TOBB team will fill this part) 

(For further information and in case of any problem during the workshop please contact with MATERIART 
Organization Team.) 

Günsu Merin Abbas +90 536 495 17 98 gmabbas@etu.edu.tr 

Burçin Yılmaz  +90 506 737 04 22 burcinsonmezz@hotmail.com 
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